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for self-consciousness holds a little lamp close
to the eye and obscures the vision of both the
outer sun and the inner. " When we are
aware/' Mr. Koume remarks, with a touch of
critical sharpness, " that we are 6 painting by
inner need/ we are not painting by inner need.'9
Immediacy of contact with the pulsating
mystery just behind the artist's inspiration is
lost, and mere craftsmanship, which is the
offspring of muscular memory in an indi-
vidual or a race, supervenes. " When vision
is clear and possessing/' Mr. Koume adds,
" inspiration is breathless and has no space for
introspection . . . When spirit speaks to spirit,
the machinery of tradition is inadequate."

Through phrases such as these one catches
a glimpse of the reason why Mr. Koume3
though counted among the best of modern
artists in Japan, denies the impeachment
of being a Japanese artist. A Japanese
painter if you like, but artist^ no! For, he
says, " When I stood on the summit of pure
spiritual vision, I was an artist, not a painter,
a poet without song". Vision, therefore,
springs from a deeper source than the point of
the brush; it belongs to the immortal artist